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NIMTEPATYPOBEOEHUE U ®OJIbKIOP

YOK 882-31
E. U. Jlykuyeea

CkKa3o4Hbin pomaH A. ®. BenbTmaHa «Cepaue n flymka»
B KOHTEKCTe pycCKoun ¢paHTaCTU4eCKOM Npo3bl

B cratbe paccmaTpuBaloTCs  KaHpPOBble OCOOGEHHOCTM  MPOU3BEOEHWUI
ghaHTacTu4eckon npo3bl Ha npumepe nosectn A. [loropenbckoro u pomaHa
A. ®. BenbTmaHa. [MpoaHanuanpoBaHa AvHaMuKa n npoLieccsl
B3aMMOMNPOHNKHOBEHNST  paHTaCTU4eCKO W peanbHO-6bITOBOM  0BpasHOCTW.
MpuctanbHOe BHMMaHWE yAeneHo OCOBeHHOCTAM MWUEOnoaTnKM un obpasam
npocTpaHcTBa.

The article is devoted to genre peculiarities of fantastic prose works at the
example of A. Pogorelsky’s story and A. Veltman’s novel. Dynamics and processes
of fantastic and realistic-domestic image combination have been analyzed. In the
article detailed attention is attached to mythopoetics peculiarities and space images.

Krnroyesbie crioga: cKa3o4YHbI pOMaH, codeTaHne (paHTacTUYeCKON U pearibHo-
OblTOBOM 06pPa3HOCTM, W3OMOPEHOCTb MNPOCTPAHCTBEHHO-BPEMEHHbBIX MNS1ACTOB,
MUPONoOaTUKA.

Key words: fairytale novel, combination of fantastic and realistic-domestic
image, isomorphism of space and time layers, mythopoetic.

YOK 82.01/09
JI1. I'. KassHudu

FapMoOHMA NpocTpaHCTBa B CTUXOTBOPEHUMU
BsauyecnaBa UBaHoBa «[lnaMeHHUKU»

B ctatbe uccnegyetcsa npoctpaHcTBeHHas mudhonoruss Bsuecnasa MBaHoBa.
M3HavanbHOe COCTOSHWE XyL4OXEeCTBEHHOro NMPOCTpPaHCTBa — pasferieHHOCTb Heba
(ABbcontota) n 3emnun (MuposgaHus). B ctuxoTBopeHumn «lnameHHuku» ViBaHoB
nokasblBaeT WX MWUPONOrmyeckoe eauvHCTBO. TauHCTBEHHasi CBA3b  ABYX
NPOCTPAHCTBEHHbIX (U ObITUIHBIX) chep OCHOBaHa Ha MX BHYTPEHHEM CXOACTBE U
aHanorn4yHowm opraHmsaummn.

Vyacheslav Ivanov’s spatial mythology is considered in the article. A primordial
state of the artistic space is differentiation of the Heaven (Absolut) and the Earth
(universe). In the poem «Lights» lvanov shows their mythological unity. A mysterious

9



connection of two spatial (and existential) spheres is based on their internal likeness
and analogous structure.

Knouesnie criosa: Xy[OXeCTBEHHOe NPOCTPAHCTBO, CMMBOJSIU3M,
CTPYKTYpanuam, MMconoaTmka, XyaoKeCcTBeHHbI 06pas.

Key words: artistic space, symbolism, structuralism, mythological poetics,
artistic image.
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YK 882 (09)
B. A. Ypsurnoe

Cucrtema nepcoHaxeun B pomaHe M.A. OcopruHa «CuBueB Bpaxek»
KaK OTpaXeHue aBTOPCKOW KoHUenumum mmpa

B cratbe paccmatpuBaetca B3rngg M.A. OcopruHa Ha cobbITMs pycCKOM
pesontounn 1917 roga B KOHTEKCTE UCTOPUM YENOBEYECTBA, a TakKe 3aKOHOB XXNBOW
npupoabl. B ueHTpe BHMMaHusa M.A. OcopruHa HaxoguTcs BOCNPUATUE MEPCOHaXeEM
obuiero nopsigka Bewen M aHanuM3 B3aMMOOTHOLUEHUSI MEPCOHaXa C 3TUM O6Lmnm
nopsakomMm Bellen. B ctaTbe BblOenseTca Tpyu COXeTHble NMHUN, COOTBETCTBYHOLLME
TpeEM TuNam NOCTMXKEHUSA OENCTBUTENBHOCTU. [oKa3biBaeTCs, YTO CIHOXKETHbIE FIMHUMU
cBA3aHbl C obpasammn unocoda ActadbeBa  (NOrMYECKOe  NOCTUXKEHME
AENCTBUTENBHOCTM), My3blkaHTa Jayapaa JlbBoBMya (TBOpYECKOE MOCTMKEHME) U
MONOAOW [eBYLWKM TaHown (MHTYUTUBHOE MNOCTMXeHMe). [okasbiBaeTcsi, Y4To B
pamMkax CBOEW KOHUEeNuUUn NoHMMaHus Mmpa nucaTtefib OTAaeT nanbMy NepBeHCTBa
TPeTbEMY TUMy, KOTOPbIA CTAHOBUTCA cCuMBOMIOM Hagexabl OcoprmHa Ha
BO3poXxaeHne Poccun.

M. A. Osorgin, while interpreting the events of Russian revolution 1917,
considers it in the context of all known human history and laws of nature which man
also obeys. Looking “through events” author focuses on timeless and superhuman
regularities. So in the center of writer’'s attention are character’s perception and
interrelations with common way of things. In the system of characters we single out
three story lines which correspond to three types of reality comprehension. The story
lines are connected with the images of philosopher Astafiev (logical comprehension
of reality), musician Eduard Lvovich (creative comprehension) and young girl
Tanusha (intuitive comprehension). Within the bounds of his conception of
comprehension of reality the writer bears the palm to the third type which becomes
Osorgin’s symbol of hope for the rebirth of Russia.

Krnrouesbie crioga: kaTteropus CUCTEMbl NEPCOHaXeEN, Mepapxus rnepcoHaxewn,
CTPYKTYpa MNpou3BEOEHUS, CTPYKTypoOOpasyloLWnin 3neMeHT, aBTOpCKas OLEHKA,
aBTOpCKas KOHUeNuusi, UPOHUS, aBTOPCKOE MWPOBO33peHue, naenHoe 3HaveHue
Xy[OOXEeCTBEHHOrO arieMeHTa, Xy4oXeCcTBeHHas naes.

Key words: category of system of characters, hierarchy of characters, structure

of work, structure formating element, author’s appraisal, author’s conception, irony,
author’s world-view, ideological meaning of artistic element, artistic idea.

YOK 821.161.1-2+3
E. A. UeaHbWwUuHa
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Tpaguumum cBATOYHOro KapHaBana B noatuke M. A. bynrakoBa
(«3oiikuHa KBapTUpa», «Cobaube cepaue»)’

B cratbe Ha matepuane «3omkvHOM KBapTupbl» M «Cobadbero cepaua»
paccMaTpuBalOTCA 3dNeMeHTbl OynrakoBCKOWM MO3TUKW, UMEOWME OTHOLWIEHUEe K
cBATOYHOMY KapHaBany. Ocoboe BHMMaHue yaensieTtca ceMaHTuke nepexoga u
KapHaBasibHOM MHBEPCUK, a TakKe TPaaULMOHHLIM MacKaM CBATOYHbIX PSXKEHbIX.

This article dealing with the material of “Zoyka's flat” and “Dog's heart” considers
the elements of Bulgakov's poetics which are related to the Christmas carnival. The
main attention is given to the semantics of transition, carnival's inversion and
traditional masks of Christmas maskers which are demonstrate at these texts.

Knwouesbie crioea: KapHaBarn, pshKeHbe, Macka, rpaHuLa, MNOKOWMHMK, KO3a,
Ky3Hel, NpeoGpaxeHne, BOCKpECeHMe.

Key words: carnival, disguise, mask, bound, deceased, goat, farrier,
transformation, rising from the dead.

YK 821.161.1
C. B. Ceupudos

«KonomunueBckumn ctux» A. Nanuya Kak norasgmyecknm metp

B cratbe cneundunyeckans ctuxoBad opma, XapaktepHaa [gnsa neced
A.lanuya, paccmatpmBaeTcsa B KOHTEKCTe CMNOpoB O pycckom norasge. Ha
OCHOBaHWW  CTAaTUCTUYECKUX  [OaHHbIX  BbICKasblBaeTcs  npeactaBreHne o
«KOSIOMUNLIEBCKOM CTUXE» Kak O Jrorasge, nepewegwem y [anuya B paspsg
MeTpUYEeCKNX hopmM.

A specific verse form, characteristic for A.Galich’s songs, is contextualized
within the discussions about Russian logaoedic poems. Statistical data are used to
make a conclusion about the logaoedic qualities of Kolomiytsev’'s verses, and
logaoed is thus regarded as a part of Galitch’s metric vocabulary.

Knoueesble criosa: cTMxoBedeHWe, PYCCKUIA CTUX, Norasd, OOMbHUK, aBTOpcKas
necHsi, 6apaoBckas necHsa, A. Nannu.

Key words: prosody, Russian verse, logaoed, blank verse, singers and
songwriters, bards, Galich.

* Pabota BbinonHeHa npu uHaHcoBown noadepxke denepansbHOro areHTcTBa
no ob6pasoBaHunio (Pocobpas3oBaHus) B pamkax WUCCNegoBaTeNbCKOro MpoeKkTa
2.1.3/4705 «YHusepcanun pycckoun nutepatypsbl (XVIII — Hay. XX BB.)».
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YK 882.09
B. A. Maepukoe

NMeceHHasa No33unAa Kak nonucyobTekcTyanbHoOe o6pa3zoBaHue

B cratbe paccmaTtpuBaeTCsi neceHHas MN0o33nA Kak CUMHTETUYECKUA TEKCT,
KOTOpbIi OOpa3oBaH psgoM  «spycoB» — cybTekcToB. OnucbiBalOTCS 4YeTbipe
OCHOBHbIX (aygunarnbHbIX) cybTekcTa: BepbanbHbli, apTUKYNSALMOHHBIN, My3blKalibHbIN
M LWYMOBOW, a Takke pan Bu3yanbHbIX. B cTaTbe npuBoguTcsa Knaccudukauus
CyOTEKCTOB C TOYKUN 3PEHUS UX MaTePUanbHOrO BOMOLEHNSA U YHKLMW.

The article deals with a singing poetry as a synthetic text, which is formed of
some «levels» - subtexts. There are four main (audio) subtexts: verbal, oral, musical,
noise and several visual. The article is devoted to the classification of subtexts from
the materializational and functional standpoints.

Knoyesble crnosa: neceHHas Noasuns, CyOTeKkCT, ayauarnbHble U BuU3yarbHble
cybTekcTbl, hyHKUMA cybTEeKCcTa, MaTtepmanbHoe BoNnoweHne cybTekcTa, MeTaTekcr,
peyb, NO3ITUYECKNIN TEKCT.

Key words: singing poetry, subtext, audio and visual subtexts, function of
subtext, materialization of subtext, metatext, oral speech, poetical text.

YK 82.091
M. J1. HenoMHsiwas

PomaH Xopxe Ucaakca «Mapusa» u «lMonb n BupruHmsa»
BepHapaeHa ge CeHT-llbepa

B crtatbe paccmaTpmBaloTCA WUCTOKM TBOpYECTBa KOMyMOMICKOro nucartens
XIX Beka Xopxe Wcaakca wn XaHpoBble WCTOYHWKM ero pomaHa «Mapus».
O6wwensBecTHO, 4YTO Ha Mcaakca okasan 60nbllOe BRMSHUE WOUNTMYECKUIA POMaH
dpaHuysckoro nucatena bepHapaeHa pe Cent-[lbepa «[llonb 1 BupruHusy.
B ctatbe OaH cpaBHUTENbHbIA aHanuM3 ABYX POMaHOB, WUCCNeayktTca Cnocobbl
CO34aHus 1 paspyLleHnsa naunnmm B o06onx pomaHax.

The article is dedicated to the investigation of the sources of works of the
Colombian writer of the XIX-th century Jorge Isaacs. It is generally known, that an
idyllic novel of a French writer Bernardin de Saint-Pierre influences the writer. In the
article you can find the comparative analysis of two novels and investigation of ways
of the creation and destruction of idyll in both novels.

Knroueebie crnosa: vaunnus, naTMHoamepukaHckas nutepartypa, nutepaTypa

Konymbun, Xopxe MWcaakc, pomaH «Mapus», naTMHoamMepukaHCKUA pPOMaH,
CEHTMMEHTarnbHbIN POMaH.
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Key words: idyll, latin american literature, colombian literature, Jorge Isaacs,
novel “Maria”, latin american novel, sentimental novel.

YIOK 85-92

A. N. CuHuuybIHa

«Pemecno XX Beka» I'. Kabpepbl UHhbaHTe: KWHOKPUTUKA KaK pOMaH

B cratbe paccmatpuBaetca cbopHuK kuHopeueHsun . Kabpepbl WHpaHTe,
KpynHenwero u3 CoBpeMeHHbIX KyObuHCKMX npo3ankoB. [lokasbiBaeTcs, u4TO
Gnarogaps pamMO4HOM CTPYKType COOpPHMK COOTBETCTBYET POMaHHOM MO3TUKE.
WcecnepyeTcs, kakoe BnusiHMe COOPHUK OKasan Ha LeHTparbHbIi poMaH asTopa «Tpu
rpycTHbIX TUrpa» (1967).

The article is dedicated to the collection of film reviews written by Guillermo
Cabrera Infante, one of the most significant modern Cuban novelists. “A Twentieth
Century Job” represents, thanks to its frame structure, an example of the novelistic
poetics and gets an important influence over the author’'s central work, «Three
Trapped Tigers» (1967).

Knrouesbie criosa: naTuHoamepukaHckasi nuTepaTypa, KMHOKPWUTMKA, HOBBIN
naTMHoaMepUKaHCKMIN poMaH, No3TUKa.

Key words: latin american literature, film criticism, new latin american novel,
poetics.
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NIMHFBUCTUKA

YOK 81'342.4
K. A. Apxunosa

MepcnekTnBbl aHann3a poHOCEMAHTUYECKOU coaepxKaTeNlbHOCTU
Pa3fIMYHbIX TUNOB TEKCTOB

B cratbe paccmaTtpuMBaeTcA  OQHO M3 akTyarnbHbIX  HanpaBneHum
dOHOCEMAHTUYECKMX UCCRegoBaHNN, a UMEHHO (bOHeTUYecKasa cogepxaTenbHOCTb
pedyeBON OeATenbHOCTU. MccrneayloTcs ABa MPUHUUNWANBHO pasnuyHbIX noaxoaa
npy aHanua3e SBNEHUA 3BYKOM300pasvMTenbHOCTU: Ha MaTepuane KOHKPETHbIX
€OVHUYHBIX CNOB M Ha MaTepuane pasnuyHbix TekctoB. Ocoboe BHUMaHME
yOenseTca peneBaHTHOCTU ABMEHUS 3ByKOM306pasnTenbHOCTM B paMKax OAHOro 13
KITOUEBbIX XXaHPOB (ONOENCTUYECKOro CTUMNA, @ UMEHHO MOSIUTBEHHbBIX TEKCTOB.

The article is devoted to the one of the phonosemantics’topical areas, namely to
the phonetic speech activity content. Specificity and peculiarities of sound symbolism
on text level are considered in the network of speech activity. Moreover two different
methods of the phonosemantics’ analysis are considered. The first one deals with
words, the second with the whole text. Special attention is paid to the sound
symbolism relevance of one of the main genres of the religious style, namely to the
texts of prayers.

Knrouesblie crnosa: ¢OHOCEMaHTUKA, 3BYKOM300pasnTEnbHOCTb, (OHEMA,
PoOHOCEMaHTUYECKNI aHarnus, CUHTarMaTM4yeCcknin ypoBeHb, MOJSTIUTBEHHbIN TEKCT.

Key words: phonosemantics, sound symbolism, phoneme, phonosemantics’
analysis, syntagmatic level, text of prayers.

YK 811.161.1°373.2(470.11)(093,2)(045)
J1. B. OKkyHeega

Cneuncuka HekaneHgapHbIX aHTPONOHUMOB B apPXUBHbIX
AOKYMeHTax ceBepa U ora ApxaHresibCKoro permoHa

B cratbe aHanuampyloTCcs aHTPOMNOHUMbI, 3a(PUKCUPOBAHHbIE B CEBEPHbLIX U
IOXKHbIX MaMATHUKaX genoBon nucbMeHHocT ApxaHrensckoro kpas XVI-XVIII Bekos.
AHanun3npyoTcsa HekarneHgapHble aHTPOMOHUMBI, BCTpevallmecs B TeKkcTax
AaHHbIX  TEeppuToOpuA  pernoHa, nNpPOBOAUTCH  COMOCTaBUTENbHbIA  aHanus
WMEHOBaHUN, ONpeaensaTcs 0COBEHHOCTN UX ynoTpebneHuns.
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This article is dedicated to the investigation of anthroponyms, fixed in the north
and south Arkhangelsk region manuscripts of the sixteenth — eighteenth centuries.
The non-calendar anthroponyms are examined, the comparative analysis of these
names is carried out and on this basis, their usage peculiarities are determined.

Krnouesbie criosa: apxaHrenbckne mnctouyHukn XVI-XVIIlI BekoB, ceBepHble U
IOKHblE  MaMATHWKMA  MUCbMEHHOCTW, TeppuTopuanbHoe cBoeobpasve UMEeH,
0COBEHHOCTN pernoHanbHbIX aHTPOMOHMMOB.

Key words: arkhangelsk manuscripts of the sixteenth — eighteenth centuries, the
north and the south manuscripts, territorial names originality, peculiarities of the
region anthroponyms.

YOK 811.111
O. A. bypcuHa

Cneundumka TepMMHOCUCTEM COLMaNbHO-TYMaHUTaPHbIX
MU eCTeCTBEHHO-MaTeMaTU4YeCKUX HayK

Llenb pgaHHOM cTaTtbM — BbIABUTb OCHOBHbIE OTANYMSA  TEPMWUHOCUCTEM
coumnanbHO-TYMaHUTaPHbIX U eCTECTBEHHO-MaTeEMATUYECKMX HayK. CpaBHUTEMNbHbIN
aHanM3 NpPoBOAUTCHA MO COBOKYMHOCTU CrNeayoLnX KpUTEPUEB: CTENMEHb TOYHOCTU U
YCTOMYMBOCTU 3HAYEHUsI TepMMHA, CTEeneHb 3SMOLMOHANbHOM U CYyOBLEKTUBHO-
OLIEHOYHOM OKpacKm TepMuHa, 3aBMCUMOCTb OT KOHTEKCTa, CTUNUCTMYeckas
HENTPAnbHOCTb, MNNaH BbIPAXEHUs, Hanuune/ OTCYTCTBME HAy4yHOM OCHOBbI
KOHKpeTHOM obnacTu.

The objective of the article is to show specific features of the terminologies in
Arts and Sciences. The contrastive analysis of the terminologies belonging to the two
mentioned fields is based on the following criteria: the degree of precision and
stability of the lexical meaning of the terms, the degree of emotional and subjective
evaluative colouring of the term, context and style dependence, plane of expression,
presence/ absence of scientific principles in a certain field.

Krnroyessie crosa: TEPMUHOINOIMN counarnbHO-TryMaHUTApHOIoO U eCTeCTBEeHHO-
MaTeMaTn4eckoro LMKIOB, MeTaA3bIK, TEPMUNHONOIrnM4eckoe CBOWCTBO,
HEeOa4HOPOAHOCTb TEPMUHOCUCTEMbI.

Key words: terminologies in Arts and Sciences, metalanguage, terminological
characteristic, heterogeneity of terminologies.
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YOK 401
J1. B. PycuHoea

ABTopckasa meTtadopa B npo3e B. TokapeBon, H. lopnaHoBoun
n J1. YNuuKon: oT cnoBa-noHATUA K CNoBYy-006pa3sy

B cratbe aHanu3aupyetcsa BaxHas [On9 PYCCKOro $A3blKOBOMO CO3HaHUSA
npobnema meTaopmnyeCcKoro OCMbICNIEHUSA OKpyXatolen OenctButenbHocTn. B
pesynbTaTe mccrnenoBaHMst 0COBEHHOCTEN COYeTaHUs nekcembl NOGOBb B TEKCTax
COBPEMEHHOM >XEHCKOW npo3bl ornpegeneHa cdepa npeactaBneHUi, CMbICHOB,
ob6pa3oB aBTOpPOB, OTpaxawwasa obwme ©n  MHAMBMAYyalnbHble  acnekThbl
PYHKLUNOHUPOBAHUA OaHHOW JIEKCUKO-CEMaHTUYECKOM eAuHULbl B MPOu3BeAeHUAX
B. Tokapeson, H. NopnaHosou 1 J1. Ynuukon.

The important problem for the Russian language consciousness of metaphorical
judgement of the surrounding validity is analyzed in this article. As a result of the
research of features of a combination of a lexeme “love” in the texts of modern
female prose, a certain sphere of representations, senses, images of the authors,
reflecting the common and individual aspects of functioning of given lexico-semantic
unit in products V. Tokarevoj, N. Gorlanovoj and L. Ulitskoj is determined.

Knrouesnie crnosa: nposa, B. Tokapesa, H. NopnaHoBa, J1. Ynuukas, no6oBb,
TemaTtmyeckas rpynna, cybbekt meTtadopbl, AMddepeHumnanbHbie NPU3HaKK.

Key words: prose V. Tokarevoj, N. Gorlanovoj and L. Ulitskoj, love, lexical set,
subject of a metaphor, differential attributes.

YK 811.161'373.611
oy Croamao

Ocob6eHHOCTU cnoBoOOpa3oBaTeNlbHOM AMHAMUKN

B rpynne cyuectBuTernibHbIX Ha -HUK
(no AaHHbIM Nekcukorpadmyeckux MICTOYHUKOB PYCCKOIro si3blKa)

B cratbe paccmaTpuBaeTcs siBfieHMe crnoBoobpasoBaTenibHOM AWMHAMMUKMA Ha
Martepmane nekcukorpamnyeckmx WUCTOYHMKOB PYCCKOrO $A3blka B rpynne MMeH
CYWECTBUTENbHbIX Ha -HUK. [pn 3TOM aHanM3npyeTcsa He TONbKO OOBLEMHbIN
Martepuan COBPEMEHHOIO pPYCCKOro £A3blka, HO W MNPMBEKAOTCA AaHHble
APEBHEPYCCKOro si3blka, YTO BECbMa Ba)XHO C TOYKU 3PEHUS METOOO0MOMMN N3yYeHUs
CNnoBoONoOpoXaeHus. Takke BbIABNATCA KOTHUTUBHbIE M COUMAIbHO-KYIbTYPHbIE
dakTopbl, BNMaKOLWME Ha PYHKLNOHMPOBAHNE OAHHOW FPYNMbl MMEH C TOYKM 3PEHUS
ANHAMMNYECKNX NPOLIECCOB U NX CMELNPUKNA.

The article deals with the phenomenon of word-formation dynamics in the
material lexicographic sources of the Russian language in the group of nouns in -
NIK. It examines not only the bulk material of the modern Russian language, but also
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involves the data of the ancient Russian language, which is very important in the
terms of methodology for studying the emergence of words. It also identifies the
cognitive and socio-cultural factors affecting the functioning of this group of names
from the viewpoint of dynamic processes and their specificity.

Knoyesblie criosa: cnoBoobpasoBaHUe, CyLWECTBUTENbHbIE HA -HUK, FNEKCUKO-
rpacomnyeckme NCTOYHNKN.

Key words: word-formation, nouns in -nik, lexicographic sources.

YOK 811.111.1°373
H. A. Jlaeposa

Heonornyeckne KOHTaMMHaHTbLI U NX crioBapHana penpe3eHTauunsa

Llenb Hactosilen crtaTbn — ONPeOennTb HEKOTOpPbIE CTUIMMUCTUYECKNE U
CEMaHTMYeCKne  OCOBEHHOCTM  HEONOrMYecKMX  KOHTAMMHAHTOB,  KOTOpbIE
aHanuaupylTca  Mcxoaa M3 Credylwux  KpUTepueB:  CTURMCTUYecKas
MapKMpOBaHHOCTb W cdpepa ynoTpebneHus; Hanmmyme crnoea B crnoBape obuien,
HEONOrnM4yeckon MnNn TEPMUHOMNOINMYECKON IEKCUKM; ODO3HA4YeHMe CIIOBOM HOBOIO
AeHoTaTa WunM MNoHATUS; opmManbHas W/ cemMaHTU4eckas HOBM3Ha CroBa.
PesynbTatbl nccnegoBaHusi NO3BONSAKOT cAenaTb BbIBO4 O TOM, YTO MPUMEPHO
4YyeTBEPTb COBPEMEHHOM HEONOIMMYECKOM JIEKCMKM CO30aeTcss C  MOMOLLbLHO
cnoBoobpa3oBaTeNbHOM MOAENN CTXKEHUS, NPU 3TOM BONbLUNHCTBO KOHTAMWHAHTOB
XapaKTepuayTcs HannMymMem oTpuuaTenbHON KOHHOTaLMN.

The aim of the article is to specify some stylistic and semantic peculiarities of
neological contaminated words, which are analyzed according to the following
criteria: stylistic markedness and the sphere of usage; the representation of the word
by general purpose, neological or terminological dictionaries; designation of a new
denotatum or concept; formal and/or semantic novelty of the word. The results of the
research testify to the fact that approximately a quarter of modern neological lexis is
formed by contamination, the majority of contaminated words having negative
connotations.

Knroueebie crioga: KOHTaAMUMHAHT, HEONIOrM3M, KOHKpeTU3aTop, CTUNUCTUYecKas
MapKUPOBAHHOCTb.

Key words: contaminated word, neologism, specifier, stylistic markedness.

YK 410(047)
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C. B. lllycmoea

MHKopnopupoBaHHble aKkTaHTbl B CeMaHTUKe rnarona

B HacToslLeln cTatbe paccmaTpuBaeTCs BaneHTHOCTHbIV NOoTeHUWan rnaronos.
B ueHTpe BHUMaHUSA HaxoOuTCH SIBMEHWe MHKopnopauuu. Ha npumepe rnaronos
nccnenyeTcs MHCTPYMeEHTarbHbIA KOMMOHEHT.

The present article dwells upon the valency potential of verbs. The
phenomenon of incorporation is in the centre of our attention. By the example of
verbs the instrumental component is escribed.

Knrouesbie  croea:  VMHKOpNopauusi,  MHCTPYMEHTamnbHbIA  KOMMOHEHT,
BaNeHTHOCTHbIN NoTeHuuan.

Key words: incorporation, instrumental components, valency potential.

YOK 811.111.
E. FO. XpucoHonyino

3HayeHue n hyHKLUN BComMoraTenbHOro rrnarona
KaK rpaMMaTU4ecKon equUHULbI A3blKa
(Ha npumepe rnarona will B aHrMMUCKOM fAi3blKe)

B cratbe npegcrtaBneH aHanu3 BcrnomoraTtenbHoro rnarona  will  kak
OTHOCUTESIbHO  CaMOCTOSATENIbHOM  CMHTaKCUMYeCKOW  edWHULbl Ha  YypOBHEe
BbiCkadbiBaHusl. OCOBEHHOCTN (OYHKLMOHMPOBAHUA rnarofna CBUAETENbCTBYIOT O
TOM, 4YTO B BbICKasblBaHUN peanu3ylTCad [Ba OCHOBHbIX acnekra ero
rpaMMaTUYEecKOro 3HadeHUda: YyKasaHMe Ha XapakTep 3HaHuUs T[OBOpSLWlero o
Ha3blBaeMOM B BbICKasblBaHUM COObLITUM U YyKa3aHMe Ha OUCKYPCUBHYIO
Kateropusaumio o6o3Ha4Yaemoro cobbiTvs. [lpu 3TOM nepBbIN  TUN  yKasaHus
ABMSETCA JOMUHUPYIOLWNM B CTPYKTYpPe 3Ha4YeHus rnarona.

The paper proposes an analysis of the auxiliary will as a relatively independent
syntactic unit at the level of utterance. The functioning of the verb reveals that there
are two basic aspects of its grammatical meaning which are realized in utterances:
indication of the nature of knowledge the speaker has about the clausal event and
indication of the way the event is categorized in discourse. The first type of indication
is shown to be dominating in the structure of the meaning of the verb.

Knroueebie crioga: BCNOMoOraTenbHbIA Fharof, rpaMMaTuyYeckoe 3HadeHue,
AVCKYPCUBHas KaTeropusaumsi, xapaktep 3HaHus.

Key words: auxiliary, grammatical meaning, discourse categorization, nature of
knowledge.
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YOK 81-114.2
FO. B. KadbipKkoea

AMOTUBHbIE I106y,DMTeJ1beIe BbICKa3biBaHUA:
ninaH cogepxaHuda U nNraH Bbipa>XeHus

B cratbe paccmaTpmBaeTcs cneumduka SMOTMBHOIO  NoOyaUTENbHOrO
BbiCKa3blBaHWsi B  KOMMYyHWKaTMBHO-NparmMaTtMdeckoMm acnekte. OpraHusauus
NOAOOHbIX  BbICKa3blBaHWA  OTpaXkaeTcsa B Tpex Tunax wuHdopmauuu: Ha
rHOCEONONMYECKOM  YPOBHE  WHAOPMUPYET O MNPUCYTCTBUM SMOTMBHBLIX TEM,
MapKMPOBAHHbIX C TOYKM 3PEHUS LIEHHOCTHOW napagurmbl; Ha MCUXOSIOMMYECKOM
YPOBHE CUTHaNMMU3NPyeT O peyeBbiX CTpaTernsix, UHTErPUPYHOLLMX 3SMOLIMOHANbHOE
CaMOBbIpaXXEHNEe,  SMOLIMOHAmNbHO-OLLEHOYHOE  OTHOLLUEHWE,  3MOLMOHAarbHoe
BO3[EWNCTBUE; HA JIMHIBUCTUYECKOM YPOBHE — O CUCTEME $A3bIKOBbIX CPEACTB,
BepOanmayoLwmx MHTEHLMIO.

The article deals with the specifics of an emotive imperative utterance in a
communicative pragmatic aspect. Organisation of such utterances reflects availability
of three types of information: on a epistemological level — information on the
presence of emotive themes, marked from the value paradigm point of view; on a
psychological level — on speech strategies, integrating emotional self-expression,
emotional relation, emotional impact; on a linguistic one — on system of language
means verbalising speaker’s intention.

Kntoyesble cnoga: aMOTUBHOCTb, 3MOTUBHbIE NOBYyAUTENbHbIE BbICKA3blBaHUS,
WHTEHUMUS, MEepPrioKyTUBHbLIN 3dEKT, SMOTUBHLIN (POH, SMOTUBHAS TOHAIIbHOCTb,
9MOTUBHAs OKpacka.

Key words: emotive category, emotive imperative utterances, intention,
perlocutionary effect, emotive background, emotive tonality, emotive colouring.

YOK 811.161.1
H. C. Mopo3oea

JcTeTnyecKkoe oCBOEHUE KOHLeNTyaribHOro Npu3Haka cHera
‘napgaTtb’ B pycckon noasum XVIII-XX BB.

B ctatbe Ha maTepuane pycckon noasum XIX—XX BB. paccmaTpuBaeTcs CoCTaB
napaguMrmMaTU4eckoro Kracca rraronos, OMuCbIBalOWMUX nNagatwolWun CcHer; B
pesynbTtate CUHTarMaTM4yecKoro aHanmsa BbIABMNEHbl perynspHble W MeHee
pacrnpocTpaHeHHble NMpU3HaKky nagaroLLero cHera.

The article deals of the body of Russian poetry of the 19th — 20th centuries the
composition of paradigmatic verb class denoting a falling snow has been
distinguished; as the result of the syntagmatic analysis the markers and less spread
characteristics as well as the peculiarities of the process of falling have been
distinguished.
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Krnrouesble crioga: NO3STUYECKUW $A3blK, KOHUENTyanbHbIA MpPU3HAK peanuu,
napagurmaTUyYeCcKumn Knacc rnaronoB, CMHTarMaTuyeckne cBssu.

Key words: poetic language, conceptual extension characteristic, paradigmatic
verb class, syntagmatic connections.

YOK 801.115:803.0

U. A. Conodunoea

K npobneme onucaHns oLueHOYHbIX pe4YeBbiX aKTOB
(Ha maTepuane HeMeLKOro A3blKa)

B cratbe onucbiBaloTCsl OLEHOYHble pedeBble akTbl. lpeacTaBnsas KpaTKui
0630p cyllecTBylOWMX NO OaHHOW npobrieme TOYeK 3peHusi, aBTop npeanaraet
COBGCTBEHHYIO KnacCUUKaLMIO OLLeHOYHbIX peyvYeBbiX akTOB W Ha OCHOBe psiaa
NPU3HaKoB (MNMOKyTUBHAsS (PYHKLUWSI, MECTO OLEHKM B CTPYKTYpE BblCKa3blBaHWS,
XapakTep, 3HaK, MPUHAANEeXHOCTb, HanpaBfEHHOCTb OLEHKU WM Ap.) aHanusupyet
TakMe pedeBble aKkTbl, Kak noxesana, ogobpeHue, MopuuaHue, ocyxaoeHue, yhpex,
coBEeT U Ap.

The article deals with the problem of the classification and description of the
evaluative speech acts. The author presents an overview of the existent point of view
to this problem and offers an own classification of the evaluative speech acts and
analysis such evaluative speech acts as praise, approval, censure, reproach, advice
and others on basis of some features (illocutionary function, evaluation place in the
utterance structure, its character, belonging and others).

Krnoueeble crioga: pedeBOM  aKT, OUEHKa, WINOKyTUBHAA  OyHKUUS,
npono3uumMoHansHoe coaepxaHue, nepgpopmaTus.

Key words: speech act, evaluation, illocutionary function, proposition,
performative.

YOK 81'272
IO. B. Ko6eHko

7l3blKoOBasi NOSIMTUKA U A3bIKOBOE nnaHnpoBaHue B nNpusme
perynaummn Kopnyca m ctatyca TUTYJIbHOIo A3blKa

B ctatbe paccmaTpuBaioTcsi 6a30Bble MHCTPYMEHTbI S3bIKOBOW perynsauuvM B
HOpPMOOGpPa3yHoLLEM M XPOHOTOMMYECKOM acnekTax: NIMHIBOKOHCUAEpaUKs, A3blkoBast
NONMTUKA M A3bIKOBOE MraHWpoBaHWe. B LeHTpe BHUMaHMS HaxoguTcs cerperaums
Kopryca 1 cTaTyca B YCMNOBUSIX MONUTU3ALUN KyTbTYPHbIX S3bIKOB.
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The article offers a view of basic language regulation instruments under the
aspects of codification and chronotopism: language consideration, language policy
and language planning. The segregation of the language corpus and status within
politicization of cultural languages stands in the focus of attention.

Krnroyesnbie criosa: KopnyCHaa W CcTaTyCHaa A3blKOBasA MOJINTUKA, A3bIKOBOE
nnaHnpoBaHUe, A3bIKOBasa perynauunad, A3blIkoBad nonntTmn3auus, I'IJ'I}OpI/ILI,eHTpVI‘-IHbIVI n
MOHOLI,eHTpVI‘-IHbIVI TUMNbI A3bIKOBOIro ngnomMa, 30Hbl A3bIKOBOIo pacnpocTpaHeHnA.

Key words: corpus and status language policy, language planning, language
regulation, institutionalizing of languages, pluricentric and monocentric language
idioms, areas of language distribution.

YK 81'23
. C. HYepenoea

KoHuenT B CMbICIIOBOM CTPYKTYype TeKCTa

B ctaTbe aHanM3npyoTcs CTPYKTypa KOHLENTa U CMbICoBasi CTPYKTypa TeKcTa.
3aBMCUMMOCTb  aHpa TeKkcTa OT  K/YeBOro  KOHUENTa Kak CcpeacTsa
aKKyMyINMPOBaHUS CMbICIIOB B TEKCTE OOBSACHAETCA MHTEHUUEen aBTopa npu BbiGope
COOTBETCTBYHOLUNX A3bIKOBLIX CPEACTB M CEMAHTUYECKUM MOTEHLMANoM KOHLIENTa,
HanpaBneHHbIM Ha Bepbanusauuilo U NPUYMHOXEHME KBAHTOB CMbICNa B TKaHU
TeKcTa 3a CYET MoJarnbHbIX Npeobpas3oBaHNii KOHLIENTYaNbHO 3HAYMMOrO CMbICHa.

The article is dedicated to the analysis of the concept structure and the
semantic text structure. The dependence of the text genre on the central concept as
a means of meaning accumulation within the text is explained by the author’s
intention in the choice of language recourses and by the semantic concept potention
oriented to the meaning verbalization and increase of semantic parts by the modal
transformations of the conceptually relevant meaning.

Knoyesble crnoea: KOHUENT, CHOXHOe CuHTakcudeckoe uenoe (CCL),
KOHLeNTyanbHO 3Ha4YnmbIn cMbicn (K3C), cTpyKTypa KoHuenTa.

Key words: concept, complex syntactic unit, conceptually relevant meaning,
concept structure.

YOK 81'42; 801.7
B. A. bypuyee

AnckypcHble ¢popmbl NpeauKkaToB HeO6XxoAMMOCTHU
B UX OTHOLUEHUN K NUHTEePAUCKYPCY

B cTtatbe aHanuanpyoTcs OUCKYpCHble OOPMbl CUHTAKCUYEeCKOro BCTaBneHmns —
NPEKOHCTPYKT U 3(PdeKT onopbl — Ha MpuMepe BbICKasbiBaHUN C NpeankaTamm
HeobxogmmocTu. [lenaeTtcs nonbiTka MoOkasaTb, YTO AUCKYPCHble (hopMbl criyxaT
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cpeacTBamMu CBsI3M (DaKTUYECKOro AMCKypca C MHTEPAMCKYPCOM; B paMKax 3TOWM
CBSI3W ONpeaensitoTcs CMblcroBble 3deEKTbl PYCCKOro PENUIMO3HOIO AMUCKypCa.

Discursive forms of syntactic insertion — preconstruct and effect of rest — are
analyzed on the example of expressions with predicates of necessity. An attempt is
made to show that discursive forms serve as means of connecting factual discourse
and interdiscourse; sense effects of the Russian religious discourse are determined
in the network of this connection.

Knroyesbie crioea: NPeKOHCTPYKT, achdekT onopbl, NOe0Normsi, UHTEPAUCKYPC,
CMHTaKCU4YecKoe BCTaBlEeHWe, AUCKYpCcHasi dopma, Mnpecynno3vuus, npegvkarhbl
HeobXoAUMOCTH.

Key words: preconstruct, effect of rest, ideology, interdiscourse, syntactic
insertion, discursive form, presupposition, predicates of necessity.

YOK 16.21.29
n. I. Kpueko

BnuaHue napameTpa «Bo3pacT» Ha (pyHKLLIMOHUPOBaHUE
CUHOHUMMYECKOMN aTTPaKL N B JIEKCUKOHE nHaMBMaa

B cratbe paccmaTtpuBaeTcd npobrnema CUMHOHMMUYECKOW aTTpakuumM B
NHOVBNOYaNbHOM NEKCUKOHe. ABTOP AenaeT NomnbiTKy pacliMpuUTb TEOPETUYECKUIA U
NpakTU4YEeCKU Noaxond K NMOHMMaHWMIO NpoLecca CMHOHMMU3aUMN U OOKa3biBaAET, YTO
NEKCMKOH MHOMBMOA SBMSETCA CaMOOPraHU3ylLWENCss CUCTEMON, KoTopas
yrnpaBnsieTca onpeaeneHHbiIMM 3akoHaMn U MexaHuamamu. [lpouecc BbiGopa
CUHOHUMOB MOXET ObITb ONMcaH NOCPEeACTBOM CUHEPreTUYECKON TEOPUN.

This article deals with the problem of synonymic attraction in individual lexicon.
The author tries to extend the theoretical and practical approach to the understanding
of the process of synonymization. The lexicon of the individual is a self- organized
system, that is formed by means of specific laws and mechanisms. The process of
choosing a synonym can be described in terms of synergetics.

Knoyesbie criosa: vHOMBWUAYanbHbIA TNEKCUKOH, CUHOHMMWYECKas aTTpakuus,
BO3pacTHOW hakTop, CMHepreTnka, CaMOOPraH13yoLLasica CUCTEMA, acCoOLMaTUBHbIN
3KCMEPUMEHT, aTTPaKTOp, CUHOHUMUYECKas rpynna.

Key words: individual lexicon, synonymic attraction, age factor, synergetics, self-
organized system, association experiment, attractor, synonymic row.
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YK 811.161.1'42
J1. H. Cemsiuko

O yenoBe4yeckom hpaKkTope B MeTOAMKEe pa3BUTUA pedun

B cratbe paccmaTpmBaeTca MCNofb30BaHWE MefarormYeckn peneBaHTHbIX
naen puUTOPUKM Ha ypoKax pasBUTUA peyn B LUKOSIbHOM Kypce PYCCKOro A3blka.
TeopeTnyecknum  (pyHOaMeHTOM  UccrefoBaHua  aBndeTcs  PyHKUMOHanbHas
NIMHIBUCTUMKA N NIMHIBONparmaTumKa.

The article is devoted to the usage of rhetoric elements in the secondary course
of the Russian language (at the oral speech lessons). The research is based on
pragmalinguistics.

Knrouesbie criosa: pUTOPUYECKUIA TEKCT, aBTOp, agpecaTt, KOMMYyHMKaTUBHOE
HaMepeHue, NnaH coaepXkaHusl, NNaH BblpaXXeHusl.

Key words: rhetorical text, author, addressee, commynicative intention, content
plan, expression plan.
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MEXKYJIbTYPHAA KOMMYHUKALUA

YOK 820
B. K. YepHuH, []. H. XkKamkuH

CtuxorBopeHus Anbcppena TeHHUcoHa «KpakeH»
n «Cnes3bl, 6ecnonesHble cnesobl...»

B TBOopyeckoi uHtepnpetauuu K. [1. BanbmoHTa”

B ctatbe BnepBble OCyLLECTBIIEH COMNOCTaBUTENbHbIA aHann3 CTUXOTBOPEHUN
Anbdpena TeHHucoHa «Kraken» («KpakeH», 1830), «Tears, Idle Tears...» («Cnesbl,
GeckoHeuYHble cnesbl...», onybn. B 1847 r.) 1 nx pyccknx nepeBofoB, BbIMOSTHEHHbIX
B Hadane XX B. K.[l. banbmoHTOM. K aHanu3y Takxke npuBrekarTCcs COo3fdaHHble B
1880-1890-e rr. O. KaBenuHon wn M. AHHEHKOBOW WHTepnpeTaumm «Tears, ldle
Tears...», TeMaTn4eckn nepeknukarowmeca co ctmxorsoperHunem M.-b.lWennn «Time
Long Past» («Bpemsa, gaBHo ywepwee», 1820). AHanu3 nepeBOAOB MUCTUYECKU-
yXXacalLlero CTUXOTBOPEHUsT «KpakeH» W  MenaHxXonuyHom necHu «Cnesbl,
BGecnonesHble cnesbl...», OOMOSHAS 00wy KapTUHY BOCMPUATMS TEHHUCOHA
banbMoOHTOM, npeacTaBneHHyo, npexae Bcero, nepesogamm noam «llnaBaHue
ManbgyHa», «Jlotodarny, «¥Ynmce» un «Jlegn mn3 Lanotrta», cnocoGCTBYyeT Kak
oTObpaxeHnto MHoroobpasusi rpaHen TBoOpYecTBa TEHHMUCOHA, TaK M YTOYHEHMIO
npeacTaBneHNn O Xy40XKEeCTBEHHbIX NPEANOYTEHUSIX PYCCKOro nepeBoymKa.

The article presents for the first time a comparative analysis of Alfred
Tennyson's poems «Kraken» (1830) and «Tears, Idle Tears...» (published in 1847)
and their Russian translations, created by K.D.Balmont at the beginning of the XX-th
century. The analysis concerns interpretations of O.Kavelina and M.Annenkova,
made in the 1880-1890-s and thematically close to P.B.Shelley’s poem «Time Long
Past» (1820). The analysis of translations of the mystical and terrifying poem
«Kraken» and melancholic song «Tears, Idle Tears...», making full the general
picture of Balmont’s perception of Tennyson, represented first of all by translations of
poems «The Voyage of Maeldune», «The Lotus-Eaters», «Ulysses» and «The Lady
of Shalott», helps to show the variety of aspects of Tennyson’s creative work and to
make understanding of literary preferences of the Russian translator more precise.

Krroyesbie crosa: A. TEHHUCOH, KOMMapaTUBUCTUKA, MeXOyHapoaHble
nutepaTypHble CBS3W, WCTOPUS  aHIMIMUCKOrO POMAaHTU3Ma, XYOOXECTBEHHbIN
nepeBo, PEMUHUCLIEHLMA, MEXKYNbTYPHAA KOMMYHUKaLMA.

* CrtaTbs nogrotoBrneHa no npoekty HK-73(3)M «[MpoBeaeHne NOMCKOBbIX
Hay4HO-MccrnegoBaTenbCknx paboT no HanpaBneHuio «Punonormyeckne Haykm u
NCKyccTBOBeZeHne» B paMkax meponpuatua 1.2.1. MNporpammel», BbINONHAEMOMY B
pamkax Mmeponpuatua 1.2.1 «[llpoBegeHne Hay4yHbIX UCCNegoBaHUA HayYHbIMU
rpynnamu nog pykoBOACTBOM OOKTOPOB Hayk» HanpasneHusa 1 «CtumynupoBaHue
3aKpenneHnsa mornoaexu B cdepe Haykn, obpasoBaHUS U BbICOKMX TEXHOMOMMN»
denepanbHON LeneBon nporpamMmmbl «HayyHble M HaydYHoO-Megarornyeckue Kagpbl
MHHOBaUMOHHOW Poccum» Ha 2009-2013 roabl.
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Key words: A. Tennyson, comparative studies, international literary relations,
History of English Romanticism, literary translation, reminiscence, intercultural
communication.

YK 81.42
C. J1. MuwnaHoega

Mopaudukauum KoHuenTa B npouecce nepesoaa

WccnepnoBaHve BBIMOMIHEHO B pycrie  KOTHUTMBHOIMO MNepeBodoBefeHVS,
KNIOYEBbIMU KaTEropusiMm KOTOPOro SBMAKTCHA MNepeBodAlas JIMYHOCTb, KOHLEMT,
AUCKYPC, MeHTanbHas wmogenb (dpermM) TekcTa opurnHana, nepeBo Kak
BepbanbHas penpeseHTaums dpenima. Ha OCHOBaHMM CpaBHUTENBHOrO aHanuaa
dperMoB MeaMUMHCKOro KoHuenta B nbece b. Loy m gByx ee nepesogax Ha
PYCCKUM A3bIK BbIABNEHbI MOAUMUKALMN UCXOLHOrO KOHLUeNTa.

The study is carried out in the field of cognitive translatology concerning such
key notions as translating personality, concept, discourse, mental model of an
original text, translation. The comparative study of frames and their verbal
representation in B. Show's play «The Doctor’s Dilemma» and its two translations
revealed significant concept modification.

Krnoyeeble crioga: KOTHUTUMBHOE nepeBofoOBefeHne, KOHUenT, dpenm,
BepbanbHas penpeseHTauns, ANCKypc, nepesoa.

Key words: cognitive translatology, concept, frame, verbal representation,
discourse, translation.

YOK 81°255.2
M. B. CumoHoga

NMpobnema nepeBoaa 3arnaeusa pomaHa M. A. LLlonoxoBa
«Tuxnn JOH» Ha UCNAHCKUU A3bIK

B cTtatbe paccmaTpuBatoTca nepeBoabl 3arnasus « Tuxoro [loHa» Ha UCNaHCKUM
A3blk. 3aTparuBaroTca obwimne BOMpocbl Teopun nepeBoga, cTpaTernn Bblbopa
nepeBOOYECKOro 3KBMBANEHTa, a Takke aHanuM3vpylTcs BapuaHTbl nepeBoja
Ha3BaHWSA poMaHa B UCMaHCKOM M apreHTUHCKOM nepeBoax.

This article deals with the problem of the headline translation of the novel «And
Quiet Flows the Don» into Spanish. The general problems of translation, the
translator’'s choice of equivalent are shown in the article. The author analyses
Spanish and Argentine headlines of the novel.
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Krnroyesbie cnosa: nepesoa, KOMMyHMKaTMBHbIVI noaxoad, WHTepnpeTauua,
agpecaTt, cCeMaHTUKa.

Key words: translation, communicative theory, interpretation, addressee,
semantics.

YK 82.081 (8=6)
E. A. lNpuHecnuk

KoHdpnukt nokoneHnm B pomaHe AHbl Kactunbo
«O4mncTn Moro NGOBb, KaK NMYKOBUYKY»

B cratbe wuccrnegyetca KOH(SIMKT MOKOMEHWA B MPOU3BEAEHUN U3BECTHOW
MEKCMKaHO-aMepUKaHCKoM nucaTenbHuubl AHbl Kactnnbo. HensbexHbin KOHQMKT
«OTUOB M AeTen» B nuTepaTypHOW WHTeprnpeTauuMM MyNbTUKYIbTYPHOro aBTopa
ycyrybnsetca npuHaaneXXHOCTbio repoeB pasHbIM KyrbTypam.

The article is devoted to the analysis of the conflict of generations in the well-
known Chicana writer A. Castillo’s novel «Peel My Love like an Onion» (1999). In
multicultural literature the eternal conflict of parents and children is intensified by the
clash of two (and more) different cultures.

Krnroyesbie croga: MUrpaHT, MWOAEHTUYHOCTb, KOHMIIMKT MOKONEHUN, KOHMIUKT
KynbTyp, MYNbTUKYNbTYpanuam.

Key words: migrant, identity, the conflict of generations, the conflict of cultures,
multiculturalism.

YOK 811.111
A. H. lJleemkoea

MpsAMON N KOCBEHHbIN KOHTpPAcT
B TEKCTEe aHIMMUCKON HAapPOAHON CKa3Kun

B pmaHHOM cTaTbe paccmaTpuBaeTcs peanu3auma CeMaHTUKM KOHTpacTa B
TEKCTEe aHIMMNCKON CKaskn B paMKax [OUKTEMHOW Teopuu CTPOEHUSI TeEKCTa
M.A. bnoxa. TekcT cka3kum onpegenseTcd  Kak  CBSA3aHHbIA,  MMELWUN
ynopagoYeHHY0 OUKTEMHYIO CTPYKTypy. B cTaTbe BnepBble [aHO oripefereHve
NPAMOro U KOCBEHHOr0 KOHTpacTa B COOTBETCTBUWU CO CTEMEHLI BbIPaXXEHHOCTU B
TEKCTe.

This article is devoted to the semantics of contrast realised in the text of a fairy-
tale. The research is performed within the theory of M.Y. Blokh of the elementary text
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unit dicteme. A fairy tale is defined like a short story of a rigid text structure of
dictemes. For the first time the implementation of contrast in the text is subdivided
into explicit and implicit.

Knoyeeble crioga: TEKCT, ckaska, OWKTEMa, KOHTpacT MpsIMOM, KOHTpacT
KOCBEHHbIA, 0O6pa3, MMNPECCUBHOCTb.

Key words: text, fairy tale, dicteme, contrast, explicit, implicit, image,
expressiveness.

YK 415. 61
C. B. JleckuHa

Mpe3eHTauna Kateropmm NeMOpPaTUBHOCTU
B PYCCKOM M aHIMMMUCKOU dopaseonorum

B cratbe aHanuaupyetcs nemopaTtMBHOCTb KaK NMHIBUCTUYECKas KaTeropus,
BblOENAKTCA KPUTEPUM NENOPATUBHOCTM KaK COLMOSIOMMYECKOro KOMMOHEHTa
NUHIBUCTUYECKOMN KaTeropumu nenopaTMBHOCTMY, onpenensatTcA CTeneHun
COOTHECEHHOCTN MenopaTMBHOIO, HEraTMBHOrO U MENMOpPaTUBHOIO, CpaBHUBAKOTCS
cnocobbl NPosiBNEHNsT NENOPATUBHOCTU Ha (PpaseoriormyeckoM YpOBHE B PYCCKOM U
AHIMUNCKOM S3blKaXx.

This article deals with the consideration and analyses of pejorativeness as a
linguistic category; stating the criteria of pejorativeness; stating the social component
of the linguistic category of pejorativeness; stating of the interrelationship of
pejorative, negative and meliorative; comparison of the ways of the demonstration of
pejorativeness on the phraseological level in Russian and English languages.

Knrouesnie crosa: KaTeropus, nemopaTuBHbIE dpaszeonornamel,
MenuopaTuMBHas  KOHHOTauusi, HeraTMBHAd  KOHHOTaUMUS,  COLMONOrMYEeCKUn
KOMIMOHEHT.

Key words: category, pejorative phraseological units, meliorative connotation,
negative connotation, social component.

YOK 811.162.3
O. C. CepaueHko

CemaHTM4YecKue Npeobpa3oBaHus NOCNOBUL, HAa MaTepuarne
YELLUCKOro U pyccKoro si3biKoB

B HacToswenm cratbe paccmaTpuvBaeTCs  SIBfIeHME  CEMaHTUYeCKOW
TpaHcdopMauum NOCNoBUL, B A3bIKE XyAOXECTBEHHOW NUTepaTtypbl U NyOnnuMCTUKA
Ha MaTepuane COBPEMEHHOINO YeELWICKOr0 U PYCCKOro 4A3blkoB. ABTOpP cCTaTbu
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BblAensieT pasnuyHble BUAbl CEMaHTUYECKUX TpaHcopMaunin N UISCTpupyeT nx
npumepamm U3 COBPEMEHHOW MNpeccbl W NPOU3BEAEHUN  XyO0XeCTBEHHOW
nuTepaTtypbl.

The article is dedicated to semantic transformations of proverbs in Russian and
Czech fiction and mass media. The author of the article describes several ways to
reach semantic changes in proverbs and illustrates these methods by numerous
examples from the modern press and works of literature.

Knroueebie criosa: cnaBsiHCKasi MapeMmoniorusi, YELCKU S3blK, PYCCKUIA A3bIK,
cemMaHTM4eckue TpaHcdopmaLmMmn NocroBuL.

Key words: Slavic paremiology, Czech language, Russian language, semantic
transformations of proverbs.

YK 81.43-21+81.411.2
U. B. Heceemaunosa

O6Gpa3sHo-meTachopryeckasa CoCTaBNANOLWAA KOHLENTOB 3aBUCTb
M PEBHOCTb B aHITIMMCKOU U PYCCKOW FIMHIBOKYIbTypax

B cratbe uccnepyetca obpasHo-meTadopuyeckass COCTaBnaloLWasa KOHLENTOB
3aBUCTb N PEBHOCTb Ha Martepmarie Mno3TUYECKOro M MNpo3anyeckoro AUCKYpCOB
PYCCKOM N aHITIUACKON NUHIBOKYNbTYP. CpaBHUTESbHO-CONOCTABUTENbHbLIA aHanus
KOHUENTOB 3aBUCTb U PEBHOCTb B PYCCKOM WM aHIIIMACKOM A3blKax nokasan Hanudue
OBLMNX M YHUKaNbHbIX NPU3HAKOB U3yYaeMbliX KOHLLENTOB B 06enX NIMHIBOKYNbTypax.

The paper focuses on the comparative analysis of the metaphorical component
of the concepts envy and jealousy in Russian and English poetic and prose
discourses. Comparative analysis of the concepts envy and jealousy in Russian and
English languages revealed common as well as specific features in both
linguocultures.

Krroyesnbie crioga: aMOLMOHAnNbHbIN KOHLENT, BblpaXXeHne amounin, metadopa,
Npo3anyecknin, NOITUYECKNIN, OUCKYPC, ATHOKYNbTYPHbIE OCOBEHHOCTH.

Key words: emotional concept, expression of emotions, metaphor, prose,

poetic, discourse, ethno cultural features.

YK 81'373.612.2
E. IO. BosikuHa

OHomacTuyeckasa metachopa B IKOHOMMUYECKOM AUCKYpCe

B cratbe paccmatpmBaeTcsa sBrieHWMe OHOMacTuMyeckon meTtadopbl B
9KOHOMWYECKOM [AUCKYpCe B pYyCrie KOrHUTUBHO-AUCKYPCUBHOW MapagurmMbl U
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aHTponoueHTpn4yeckoro noagxona, aHaln3npyrTcA OCHOBHble pPa3HOBUMOHOCTU
OHOMaCTUYECKNX MeTa(bop Cc y4yeToOM nx HaUMOHalIbHO-KYJIbTYPHBbIX,
aKCMONOrM4Yecknx oCoBEHHOCTEN 1~ nparMaTn4eCcKmnx yCTaHOBOK.

The article deals with the phenomenon of onomastic metaphor in the economic
discourse in the stream of cognitive linguistics, discourse theory and anthropocentric
paradigm. It analyses the main types of onomastic metaphor together with their
national, cultural, value characteristics and pragmatic power.

Krnouesble crioga: oHOMacTuyeckad mMeTadopa, IKOHOMUYECKUMW AUCKYPC,
aHTPOMOLUEHTPU3M, MeTadopuyeckass KapTMHa Mupa, OHOMAaCTUYECKUM B3pbIB,
aHTPOMOHMM,  TOMOHUM,  MUJOHUM,  HaAUMOHANbHO-KYNbTYPHbIA  KOMIMOHEHT,
nparMaTuyeckoe BO3eunCTBUE.

Key words: onomastic metaphor, economic discourse, anthropocentrism,

metaphorical worldview, onomastic explosion, anthroponim, toponim, mythonim,
national and cultural components, pragmatic power.
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CumoHoBa Mapusa BnagumupoBHa — acnvpaHT, MoOCKOBCKUA rocygapCTBEHHbIN
yHuBepcuteT nmeHn M. B. JlTomoHocoBa (MockBa); manuna213@yandex.ru

CuHuubiHa Japba UropeBHa — acnvpaHT, CaHkT-lNeTepbyprckunin rocyaapCTBEHHbIN
yHuBepcutet (CaHkT-lMNeTepbypr); daria_sinitsyna@mail.ru

ConoaunoBa MpuHa AHaTonbeBHa — KaHauaaT (OUIIONOrMYECKUX HayK, OOLEHT,
OpeHbyprckun  rocyaapctBeHHbln  yHuBepcuteT  (r.  OpeHOGypr);  dozent-
osu@rambler.ru

YpBunoB BsayecnaBs AHaTonbeBUY — acnmpaHT, Hmxeropoackumn rocygapCTBeHHbIN
negarornyeckmi yHnsepcuteT (r. HuxHuin Hosropog); urvilov@rambler.ru

XpucoHonyno EkatepuHa KOpbeBHa — kaHangaT puonornvyecknx Hayk, OOLEHT,
HeBckun MHCTUTYT s3bika 1 KynbTypbl (CaHkT-MNeTepbypr); hrisonopulo@mail.ru

LiBetkoBa AHHa HwukonaeBHa - acnupaHT, Bonoroackui rocyaapCTBeHHbIN
negarornyeckuin yHusepcuteT (r. Bonorga); skoanna@yandex.ru

YepenoBa WpuHa CepreeBHa — acnupaHT, Poccunckum rocyaapCTBEHHbIN
neparornyeckmn  yHmepcuteT wumenn A. W. TepueHa (CankT-leTepbypr);
cherya@inbox.ru

YepHuH Bnagummp KOoHCTaHTUMHOBUY — KaHOMOAT negarormyeckux Hayk, JOUEHT,
YnbsiHOBCKNI rocygapCTBEeHHbIN negarormyeckum YHUBepcuTeT NMEHMU
. H. YnbaHoBa (r. YnbsHoBckK); ivb40@yandex.ru

lyctoBa CBeTnaHa BuktopoBHa — kaHaMaaT (uUIONOrMYECKUX HayK, OOLEHT,
Mpukamckmii coumnanbHbii MHCTUTYT (1. Mepmb); lana_schust@bk.ru
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TPEBOBAHUA K CTATbAM, NMPUCBINTAEMbIM B XXYPHAI

Onsa nybnukauum B «BecTHuke JleHMHrpagcKoro rocyaapCTBEHHOMO
yHuBepcuteta umeHn A.C.[MywkuHa» (cepus dunonorust) npuHMMaroTCs
Hay4Hble CTaTbK, OTpaXarwlime WUPOKNA CchekTp npobremMm noaTuku
Knaccu4eckom 1 COBPEMEHHON NUTEPaTYpPbl U JIMHIBUCTUKMW.

Obsi3atenbHbIM  ycrnoBnem nybnvkaumMm pesynbTaToB  KaHOMOATCKUX
UCcrneoBaHUM  SIBNSAETCA  HanmuMymMe OT3blBa HAyyHOro  pyKoBOAMTENS,
Hecyllero OTBETCTBEHHOCTb 3a KayecTBO MNpeaCTaBfeHHOro Hay4yHoro
mMaTepuana W [OOCTOBEPHOCTb pes3ynbTaToB uccrnegoBaHus. [lybnukauum
pe3ynbTaToB JOKTOPCKUX MCCeaoBaHUn NnpuHnumatotcsa 6e3 peueHsunn.

PeueHanpoBaHne BcCeX MPUCIaHHbIX MaTepuarnoB OCYLLEeCTBNSETCS B
YCTaHOBNEHHOM pefakuven nopsagke. Pepakums XypHana ocTaBndeT 3a
cobor npaBo oTbopa cTaTen ana nyénukauun.

Tpe6oBaHusa kK ochbopmMneHnto maTepmanoB

MaTtepwuan gormxkeH 6biTb NpeacTaBneH TpeMs dannamu:

1. CtaTtbs

Obbem ctatbh He meHee 18 n He Bonee 26 TbiC. 3HAKOB C npobenamu.
Mons no 2,0 cm; kpacHas ctpoka — 1,0 cm. Wpudt Times New Roman Cyr,
AN OCHOBHOrO TekcTa pasmep uwpudpta — 14 Kernb, MEXCTPOUYHbIN
WHTepBan— 1,5 nT.; Ona nutepatypbl W npumMeyaHun — 12 Kernb,
MEXCTPOYHbIN nHTepBan — 1,0 nt.

CcbInku Ha nuTtepatypy oopMNsAIOTCS B TEKCTEe B KBagpaTHbIX CKOBKax.
Hanpumep: [5, ¢. 56-57]. Cnucok nutepaTypbl (No andasuty) NoMeLLaeTCs
nocre TekcTta ctaTbMu.

damunna aBTopa neyaTaeTcAa B NMPaBOM BEPXHEM Yrily CTpaHuubl Hapg,
Ha3BaHWEM CTaTbM.

B neBom BepxHeM yrny cTpaHuubl Hag HasBaHMEM CTaTbW NevyaTaeTcH
NpUcBOeHHbIN cTaTtbe YK.

2. ABTtopedpepaT

Copepxur:

e HasBaHue ctaTbu 1 ®©. V. O. aBTOPOB Ha PYCCKOM W aHITIIUNCKOM A3blKaXx;

e QaHHOTAUMIO CTaTbW Ha PYCCKOM M aHIIMMUCKOM s3blkax obbemom 300-—
350 3HakoB ¢ npobenamuy;

e KroyeBble crnoBa UM crioBocoyeTaHus (7-10 crnoB) Ha pycCcKOM U
aHIMMNCKOM A3bIKax.

3. CBegeHusn o6 aBTOpe

CogepxaT haMunuio, UM, OTYECTBO MOMHOCTbIO, MEeCTO paboTbl, JOSKHOCTb,
YYEHYI0 CTeneHb, 3BaHue, NOYTOBbIN aapec, SNEeKTPOHHbIA aapec, KOHTaKTHbIN
TenedgoH.
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B cnyyae HecobnogeHus HacTosAwmx TpeboBaHMn pegakuMoHHas Konnerus
BrpaBe He paccMmaTpuBaTb PYKOMUCH.

CrtaTtblo, 0CPOPMISIEHHYI0 B COOTBETCTBUW C npuraraembiMn TpeboBaHUSMM,
MO>HO:

e BbICaTb MO MOYTE B BMAE pacneyaTaHHOro TekcTa ¢ obAsaTtenbHbIM
NPUNOXEHNEM SNEKTPOHHOro BapmaHTta no agpecy: 196605 Cankrt-lNetepbypr,
MeTtepbyprckoe wocce, 10. Kadepopa nutepaTypbl W pPycCKOro £3blka,
kab. 316.

e  OTNpaBUTb NO 3NEKTPOHHOW noyTte: E-mail: vestnikfilol@yandex.ru

CTtaTbu NpUHMMAlOTCA B TEYEHME roaa.

Pepakumsa octaensieT 3a cobon npaBo BHOCUTb PeAaKkTOPCKYH npaBky (He
MEHSIIOLLYIO CMbICI1a) B aBTOPCKUW OpuUrnHann.

[Mpy nepegaye B XXypHan pykonucu ctaTbn ans onybnukoBaHus
npes3loMupyeTca nepegada aBTopoM npaBa Ha pasmelleHne TekcTa ctaTby Ha
cauite XypHana B cucteme NHTepHer.

MnaTa 3a onyGnnkoBaHMe pPyKONUCEN acnMpaHToOB HE B3MMaETCA.

"oHOpap 3a nybnukauum He BbiNnadnBaeTCs.

PedakuyuoHHas Kornneaus:

196605, CaHkT-leTepbypr, MyLWwKnH
CaHkT-lleTepbyprckoe wocce, 10
mern. (812) 479-90-34

E-mail: vestnik_lgu@list.ru
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HayuHbiU xXypHarn

BecTHUK
JleHuHrpaackoro rocyaapCTBeHHOro yHMBepcureTa
umeHu A. C. lNywkuHa

Ne 1
Tom 1. dunonorusa

Opuvrunan-makeT H. B. YepHbiwesol

Mognuncaro B nevatb 15.03.2010. dopmat 60x84 1/16.
Bymara ogpcetHas. MapHuTypa Arial. NeyaTb odpceTHas.
Ycn. ney. n. 19. Tupax 500 ak3. 3akas Ne 473

JleHuHrpaackuin rocygapctBeHHbIn yHuBepcuteT nmenun A.C. MNywknHa
196605, CaHkT-lNeTepbypr, MNywknH, NeTepbyprckoe wocce, 10

PTIM NIY 197136, CankTt-lNetepObypr, Ykanosckuu np., 25a
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