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The research outlines the theoretical and practical framework of the cultural transfer
of Charles Dickens'’s psychological story in comparison with Russian and the only early
Armenian translations (published twice in Tiflis 1885/1886). One cannot fail to observe
that Dickens’s short-story illustrated a piece of psycho-pathological creativity and carried
some educational moral message behind the lines. The article focuses on the art of trans-
lation and the situation of cultural transfer which sheds light towards the translation
philosophy of Russian and Armenian philologists. The comprehensive analysis of trans-
lations revealed that Armenian translation of Dickens' “Drunkard’s Death” has undergone
a process of linguo-cultural transformation due to the Russian and Armenian socio-cul-
tural value system and requirements. Both translations modify or alter certain contextual
fragments due to the cultural areal. Both translations preserve the genre of psychological
realism, along with the intertwinement of psychopathological descriptions. Obviously,
such creativity will bridge the interdisciplinary connections of literature with psychology,
psycholinguistics or neurolinguistics.
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N o other Victorian writer fundamentally referred to the is-
sues of childhood and child psychology except Dickens.
Children in his novels passed life odyssey in the quest of a happy
life, like Oliver Twist, David Copperfield, Tim Cratchit and others
innocent and pure characters. However, Dickens touched upon
the question of adults social-psychological traumas though short,
but comprehensive stories with a tragic ending. Almost all novels
revolving around the dual reality of the Victorian era: the high
moral qualities of the heroes (usually children) or the protagonists

© GasparyanL. A., 2025



with psychological trauma of the dark quarters of the capital -
the “eastern side”. Of special interest towards Dickens’s piece
of verbal creativity is the story of "Drunkard's Death" which was
translated in Russian and in Armenian during the author’s lifetime.

Material and Methods

The story "Drunkard's Death" - «Uppkgnnh dwhp» was translated
twice in Eastern Armenian and, after passing certain process
of censorship, printed in different publication houses in Tiflis
(1885 and 1886). Charles Dickens first published this story in
the second collection of "Sketches by Boz" in 1836, where the au-
thor vividly depicted the somatic and mental consequences of al-
cohol abuse, depression and psychological trauma of the heroes.

The Russian translation was done by Tatyana M. Litvinova
(1918-2011) - writer, translator, artist, - she was the close friend
of K. I. Chukovsky and translated English and American literature:
Jack London, Mark Twain, Daniel Defoe et al.

The purpose of the research is to identify the situation of cultural
transfer through the prism of Armenian and Russian translations
of Charles Dickens' story «Drunkard’s Death». The problem of liter-
ary translation is carried out within the literary-historical framework
by taking into consideration textual and extra-textual factors.

The methodological approach of the study is multifaceted, as
it comprises; 1) the methodological approach of cultural trans-
fer and the analysis of Russian and Armenian realia transfer in
micro-macro-contextual level; 2) comparative analysis and inter-
pretation of the textual and extra-textual factors that influence
on the translation results; 3) linguo-stylistic and linguo-poetic
analysis of the translations through the prism of the original.

Results

One cannot fail to observe that to create a genuine hero with
a realistic physical, mental and moral image - "an inveterate
and irreparable person (a drunkard) with psychological trauma’,
Dickens examined many scientific books and consulted with many
professionals in the field of psychopathology. Leonard Manheim
similarly argued that Dickens was more familiar with the psycho-
pathology and psychiatry rather than other writers of the time
and could be best qualified as a "descriptive psychopathologist".



In addition, he visited British and American psychiatric hospitals
in order to reveal the society with the peculiarities of psycho-
pathological problems, as well as their dramatic consequences.
Dickens even wrote down some of his observations in a special
manual. According to scientific studies probably three-quarters
of all the causes of insanity were due to excessive drinking, which
could have initiated through depression or social-psychological
trauma. It is obvious that Dickens wanted to draw an attention
to the problem with such stories [6, pp. 69-97].

Though the term Bildungsroman has positivistic qualification,
a close inspection of the tragic story may lead to the assumption
that it is a special type of life-educational Bildungsroman: by
Wilhelm Dilthey (1833-1911) specification the story is like - Bil-
dungsroman, Erziehlungsroman - an "educational” novel, whereas
due to M. Bakhtin [1] distinction it can be evaluated as didactic-
pedagogical novel. In classic Bildungsroman, the reader perceives
the text through the eyes of the protagonist, which is logical,
since the hero goes through the experience of formation, there-
by encouraging the reader to develop and form his character
constructively [7]. The translation of "Drunkard's Death" with
Bildungsroman peculiarities aimed at illustrating the picture
of psycho-pathology in certain socio-cultural domain.

The story was translated twice in Tiflis: the first version was
translated by O. Yusufyan in 1885, the second translation was pub-
lished in 1886 (the translation was anonymous). On the cover page
of both translations the phrase in Russian “censorship is allowed, Tiflis”
(Joseoneno uensypoto. Tudaucs, 15 aneaps 1886 2.) is evident. Based
on the memoirs, correspondence and essays of Eastern Armenian
writers of the 19% - early 20t centuries, the vast majority of Western
literary classics entered into Armenian areal mostly through the Rus-
sian translations or with comparison of Russian translation texts. The
reception of Western literature and its literary - cultural transfer in
Armenia (in the end of the 19 century and the 20 century) passed
the following procedure: a) British classics (in general Western clas-
sics) were translated due to the Russian canon of literary-cultural
transfer, b) based on Russian (Russian as a mediated language) trans-
lations the Armenian translations were done [4].

UMafbbu Quipgq, Uppbgnnh duhp, @hibhu, pupqiungphul Zoh. G bbb, wayupub U, kanpikabg, 1885 / Dickens Charles.
Drunkard’s Death. Translation by Ov. Yusufyan. Tiflis: M. Rotinyants Publishing House, 1885.



Dwelling upon further observations of the analysis of "Drunk-
ard's Death', it is important to interpret the Armenian translations
through the prism of both the original and the Russian translation
(the Russian translation version was by T. Litvinova). By comparing
the Armenian translation, it has been revealed that the method
of addition was used for bringing the context closer to the Ar-
menian linguo-cultural domain. From time to time in the Ar-
menian translation, by using the method of addition, the unit
UdkGwlwpnyp — Bcemozywuti — Almighty was added, due to cultural
and spiritual tradition (in original and Russian translation there
is no addition). Or other word units which lead to some spiritual-
moral education of the readers, let’s discuss the example:

But it was not towards her that the was face turned; it was not her hand
that the cold and trembling fingers clasped; they pressed the husband’s
arm; the eyes so soon to be closed in death rested on his face, and the man
shook beneath their gaze. His dress was slovenly and disordered, his face
inflamed, his eyes bloodshot and heavy. He had been summoned from some
wild debauch to the bed of sorrow and death'.

Ho He K Hell, He K MaTepu, 06paIleHO ObUIO H3MOJKIEHHOE JIMI0; HE MaTe-
PHHCKYIO PYKy CYZIOPOSKHO CXKMMAJIM APOXKallye, XOIO elolye MasbLibl — OHI
CKUMAJIM PyKy MYKa; 171233, KOTOPBIM CY>KZIEHO ObLJIO BOT-BOT YTaCHYTb, ObUIN
yCTpEeMJIEHBI Ha €ro JIMIIO, ¥ OH TPeTIeTasI 1I0f1 9TUM B3MIsimoM. Ofiekaa Ha HeM
6bLy1a M3MSITA U HEOTIPSITHA, JIMLIO OITyXIlee, I71a3a BOCTAJIeHbl M MyTHBI. BepHO,
Cpeny Kakoi-HUOY/Ib [NMKOH OPTHH €0 BLI3BAJIH K II€YaTIbHOMY OZIPY CMEPTH?.

UwiljuyG ny pk gbugh wyy SkpncGh 4hG6 Ep qupdpud wyy Swupwhpounchoe qugugwd ghdfp, oy pk
ﬁlllﬂ éhl\fﬁ I:l'lﬁ lll?lllilllli llllll\lllé lL ll,lllll]llglllﬁ lilllllll?llLl, lll][ llhl]lillLli l'.:llﬁ I’lLIl lllliﬂLllﬁllL éll?llle, ﬁlllll
llhlllllj ‘]llllllllé lihllﬁlllll’l lilll[lﬂl] lllllJl?lllgle lL lllliﬂLllllﬁﬁ I:l llﬂlll}lllllllli I:Il ﬁllljllllllbf}l lﬂlllll: Illlll CI[IIE
lllﬁﬁlllflllll I:[l lL lllllullllll, hllhllﬂ lllJlIllllLli I:Il, lll)fl?[l]] Lglllhl I:Ilﬁ lllpllLﬁﬂll IL llLIllTl: Illlllﬁ llﬂLpll l'.:llﬁ
lllll[izl?[ lllJl] lilllllllll'lllllllllllllllﬁ lilll}lllllllﬁ Ollllllllll'l liOUl lill lUlllll[;llllllﬁpllIl llhllﬂllUllLlillg [5, p. 3-4].

The context describes the episode of the death of the drunk-
ard's wife. The comparison of the original with the translations

! Sketches of Boz. Chapter XII. The Drunkard’s Death // Index of the Project Gutenberg Works of. Charles
Dickens. Compiled by David Widger. Available at: https: //www.gutenberg.org/files/58157/58157-h /58157-h.
htm#1ink2HCHO0059 (accessed 29 November 2024).

2 «CmepTh mpstHULB / iepeBof, T. JIutBuHOBOM. DeKTpoHHEIN pecypc. URL: http: //charles-dickens.ru/
books/item/f00,/s00,/z0000002/st058.shtml (zata o6pamenus: 10.12.2023).
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revealed identical reception of psycho-pathological symptoms
that are typical for the depressive, socially unaccepted individual.

One cannot fail to observe that there is a clear tendency
to reverberate the words and expressions so as to make them
more accessible to target readers. From time to time for main-
taining the reader friendly context the translator used nuanced
additions for the juxtaposition of wisdom, morality, simplic-
ity and creativity the original and inserting influential unites
of religious-spiritual origin. It may have the purpose of adding
specific evaluative overtones to the context of the dying wife
of a drunkard as a story of Bildungsroman - the story of “educa-
tion”. The analysis of Armenian translation revealed translational
asymmetry not because of objective linguo-stylistic inconsisten-
cy, but intentional modification with the aim of psychological-
educational impact. The pronoun her and the expression the bed
of sorrow and death were translated into Armenian was trans-
ferred as wyy dwpnppnunchp (Russian - myuenuya, cmpadaruua,
Engllsh - martyr) and tdwpnhpnuuluwh dwhniwb ophwu, for reinforCing
the role of women in the family who devoted all her life and love
towards its members. The Russian version as well has evaluative
modifications with the note of suffering wife, like usmoacdentoe
auyo and K neuwanvHomy o0py cumepmu — expression which stable
phraseological valency in Russian.

In the Russian translation, special attention should be paid
to the use of the phrase some kaxoi-Hu6yov» duxou opauu — wild
debauch which can be perceived ambiguously by the modern
reader. In the Armenian translation by the usage of the meth-
od of addition the expression wild debauch is translated as i
l'lJlllIlﬁllll.}lﬁ[Mlll l]hanlunui (the word -to- word translation - a hectic
feast — cymamowHas nupywka).

Though the title of the tragic story is Drunkard’s Death,
the story initiates with the death of his wife which announced
first the fall of the drunkard's hearth and only refuge in his life.
The title can have dual interpretation: with the death of his wife
the last chance to overcome the psychological situation disap-
peared and the physical death.

Needless to say, that Dicken’s verbal creativity is not so sim-
ple as they seem, there is a complexity of psycho-pathological
descriptions which transferred with subtle modification. Like:



They leant over her; they called upon her name, softly at first, and then in
the loud and piercing tones of desperation. But there was no reply. They
listened for her breath, but no sound came. They felt for the palpitation
of the heart, but no faint throb responded to the touch. That heart was
broken, and she was dead!

Bce CKJIOHUIIVCh HAJl HElo, CTaJu 3BaTh €€, CIIepBa BIIOJIT0JIOCA, & IOTOM IPOM-
KUM, IPOH3UTEJIbHBIM BOIUIEM oT4YasiHUsL. OTBeTa He 6b110. CTany NpuciIymy-
BaThCSI K JIBIXAHUIO — HU B3710Xa. [1bITa/INCh HAIIYTIATh CEPALIE — OHO He GUJIOCH.
Cepaue 370 6b1JI0 pa36HUTO, a Ta, KOMY OHO IIPHHAJJIEKAIIO, — MEPTBa!

bIlhlUlﬂﬁhIl[l lUIlﬁlllIlllllLnglllﬁ ﬁlllll lll?lllllj lL lllllﬁ}hgllﬁ ﬁlllll lllﬁﬂlﬁﬂll llllqplllli lllllﬁll,llllllll, Jhlllﬂj lllLl?L}l
pupdpwéuy b, JEpowwbu qunb yneowhwanpbub spnogwaun wgenwlikped, poyg ounwoowl
shup: Wluby gpkghl chywnnpbwb-pugupuwd k... whube gphghl upmh pupupiui —wylbu skp
qlllllllﬂlli: U-Jl] llllIlUlLl lllllllllllllllb I:Il lL ﬁllllllllullllll[l l“illlllb I:Il [5, p. 4].

If in the case of Russian translation there is a syntactically-
oriented impact - Cepdue amo 6bL10 pasdumo, a ma, Komy oHo
npunadaedxcano, - mepmea! — which triggers the readers’ attention
of drunkard’s wife struggles and desperate expectations of hus-
band’s metamorphosis, then this evaluative effect in the Armenian
translation is created through the prism of expressive unit, like
U.Jrl ul’l[un]] l]nmanmé ]:]1 lu [imhlumml{[} dknwd ]:]1 (That heart was broken
and the martyr or victim was dead). It is evident that, in the Ar-
menian translations the image of drunkard’s wife is characterized
with the units as dwpnppnunthnm OF Gwhwwnwly (martyr or U":Ct":m), thus
conveying the Armenian readers the contextual dichotomy of wife
as martyr/victim vs. prodigal / immoral husband.

In the work «Ilcuxonorus cmsicna» — “Psychology of Meaning”,
D.Leontiev noted that changes in the motivational sphere and to-
wards the meaning of life become the main pathological factor
in every type of depression, including alcoholism - the apathy
and insignificance towards life may not be determined with gen-
der, age, level of education, IQ, religion and income [2]. Addicted
person (including alcohol addict) becomes self-centered and has
a deformation of the picture of the life and worldview. In fact,
Dickens was well aware of all the symptoms that characterize any
type of addiction, and the climax of the story is revealed, especially
when the drunkard sacrificed his children for a glass of alcohol.



The description of cognitive-psychological pathologies in
the verbal creativity has, probably, the notion of Bildungsroman,
where a novel of "education’, “formation”, “upbringing” aimed
at revealing the ontological essence of life through the prism
of human experience. In the excerpts analyzed below, the main
attention will be paid to the expression - He (drunkard) had reeled

from the tavern to her bed-side in time to see her die. Thus:

The time had been when many a friend would have crowded round him in
his affliction, and many a heartfelt condolence would have met him in his
grief. Where were they now? One by one, friends, relations, the commonest
acquaintance even, had fallen off from and deserted the drunkard. His wife
alone had clung to him in good and evil, in sickness and poverty, and how
had he rewarded her? He had reeled from the tavern to her bed-side in
time to see her die.

A 6b1710 BpeMs, KOTIA TOJIIA IPy3€eil OKpY>Kuiia 6bl ero B 6efie, Korjga Helpu-
TBOPHOE y4acTHe UX CMSATYuiIo Obl ero rope. Kyzia ke OHM Jench Tenepb?
Jpy3bs, pofHble, IPOCTO 3HAKOMBIE — BCE OHU 6POCUIIN €T0, BCE OTCTYNUIIUCD
OT nbsaHULBL. OiHA )XEeHa OCTaBalach MY IIPEIaHHON — B PalOCTH U B TOpeE,
HECMOTPS Ha HeyTu U HulleTy. A oH? Kak Bo3Harpaaui oH ee? Ilpunyescs
M3 KabaKa K ee CMEPTHOMY OJIpY, eJIe IocIeJsI IPHHSTD ee MOCIeAHUH B3/0X.

Yup dudwbuly, kpp puqdwple pupkludGlp G don by cowglh6 Gpu dewpl duubulghpn L
lupunuguynkhf Gpub popbuby wilkgd guuelgnplip: Mp b6 qhughy Gpubf wydd: Upbp dhul
lunle pig-wqquiljw GG, puplwdlp, §hish whqud huuwpol Swbopblp, kpkubkpp comn ki wnky
Gipuhg & pupah pnnh wpky wppbgnnhG: UhugG b 46 bp hpk whibmbnbbi b Ypnd Gochpnwd
pk e, ph un dwdwGulGhpocd, ph wwlwunpkwG, pk hponGgophkub dke b sk chnphul
e G bpufonbung hudup: Ubunlp qhfkGnhg quupu o lug b qfug Gpo dom, np wkubl; fuyt’
pl hlisubu Gu whuh dkat [5, . 5].

The context reveals the internal conflict of a drunken man with
family, friends and relatives, because of his alcoholic abuse. The
death of his wife affected him greatly, and Dickens intentionally
quoted an oath that the spouses made to each other during the wed-
ding ceremony (in good and evil, in sickness and poverty — 6 padocmu
u 8 20pe, Hecuompsa Ha Heayzu U Huwemy; Ul’uuj[i pip 4hGG Ep hpkh
lllﬁl.lll’lllll’l]l]hll] ].]I.Tllﬂ.]nl.l ﬁl’lLIlIlI’lLlllb pl: ll.l_lL7 l'z)l: llllll_ll Cllllljlllﬁlll].lﬁh[ll’llli, pl: lllll.l].llllLIHLl?lTlllﬁ,
pk hhrubpmpbwb lil:g) - the oath that was fulfilled Only unilaterally.



If the Russian version of the expression He had reeled from
the tavern to her bed-side in time to see her die — [Tpunaenaca
U3 Kabaxa K ee CMePMHOMY 00y, eJle NOCNeS NPUHAMD ee NOCAEOHUU
830ox is transferred due to Russian idiomatic combinability
and natural flow of linguo-cultural factors, then in both Armenian
translations the expression is totally colloquial, flavored with folk
and national phraseOIOgy, like whunwlp ghbkGnhg gnipu ulug (Word
for word translation - the prodigal slipped out of from tavern).

Discussions and Conclusions

Hence, the microanalysis of the translations led to the fol-
lowing conclusion: The accumulation of theoretical-practical
databases in the field of Bildungsroman and its translation gives
an opportunity to conclude that it can be based on the principle
of spatial-temporal domain and cultural perception of the target
reader. The translation of Dicken’s psycho-pathological short-
stories subtly met the target culture modification requirements
(with special reference to Bildungsroman) which is noticeable in
the Armenian version of interpretation.

Both the Russian and Armenian translations modify or alter
certain contextual fragments due to the cultural areal.

In the Armenian translations (1885,/1886) certain evaluative
connotations or expressions were added, possibly for reinforcing
the moral and educational perception of the reader, and for intro-
ducing the concept of Bildungsroman, which occupies a central
place in the pedagogical - philosophical studies of verbal creativity.

Both translations preserve the genre and style of psychological
realism of the epoch, along with the intertwinement of objective
psychopathological descriptions. Obviously, such creativity will
bridge the interdisciplinary connections of literature with cog-
nitive psychology, psycholinguistics or neurolinguistics etc.
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1. A. TacnapsH

Cneuunoduka KynbTypHoOro TpaHcoepa
B MCUXONOrMYecKom npose

B crarbe npejrpuHUMAETCs MOMbITKA IPOAHANU3UPOBATh OCOGEHHOCTH KYJILTYPHOIO
TpaHcdepa B [ICUX0IOrMYeCKOM paccKaze Yapiib3a JlukkeHca «CMepTh MbSHULBI» B CPaB-
HEHUM C PYCCKUM M PaHHUMU apMSHCKUMU INePeBOJaMU (IBaXKbl OIMyGIMKOBAHHBIMU
B Tuduce B 1885-1886 rr.). Pacckas JIMKKeHCa UJLIIOCTPUPYET 0Gpasel] ICUXOMaToN0-
I'MYECKOro HappaTHBa U HeceT B ce6e HEKOTOPbIA BOCIUTATENIbHBIA MOPAJIbHBINA MOCHLIL.
B pacckase NMpUCYTCTBYIOT 3JIEMEHTBI [ICUXO0JIOTUYECKOr0 PeasimaMa, KOTOphIe OCTaTOou~
HO KPacOYHO OTPa3UJIMCh B JIByX apMSHCKUX U B PYCCKOM IepeBojax. Pacckas JIMKKeH-
ca obnanaer yepramu Bildungsroman(a), B KOTOPOM paccKasblBaeTCs O BOCIUTAHUM WU
CTaHOBJIeHUH repost. [Ipo6ieMa Xy0KeCTBEHHOTO IIepeBosia PACCMaTPUBAETCS B UCTO-
PUMKO-JIUTEPATYPHOM PyCJie C yYETOM TEKCTOBBIX U BHETEKCTOBBIX (pakTopos. IToxxon
KyJIbTYPHOTO TpaHcdepa npeinoaraeT aHajm3 nepesojia PyCCKUX U apMSHCKUX peasnit
Ha MUKPO- U MaKPOKOHTEKCTYa/IbHOM yPOBHSIX. CpaBHUTE IbHBII aHAJIU3 IEPEBOIOB MPO-
nsBenieHus JIMKKeHca Ha PYCCKMI M aPMSHCKUIL S3bIKU BbISIBUJI CJTy4au JIMHTBOKYJIBTYP-
HbIX TpaHCc(OpMaLIUii, a TAKKe BUJOM3MEHEHNUS, TIPOU3BEJIeHHbIe B COOTBETCTBUM C LieJie~
BOIi COLIMOKYJIbTYPHOM CUCTEMOI LIEHHOCTEH.

KnroueBble cj0Ba: JIMKKEHC, BOCTOYHO-apMSIHCKMII MepeBOJl, KyJbTYpHBbI TpaHcdep,
MICUXOJIOTuYecKuil peanusMm, Bildungsroman, pycckuii nepeBoji, CpaBHeHHe.
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